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THE CATHEDRAL, ROUEN, FRANCE 
Cathedral saved but organ ruined in 1940, rebuilt in 1942, rededicated by Dupre in June 1943 
Both Cathedral and organ were ‘'very seriously damaged" in May 1944 
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“Some to the Church repair 


Not for the Doctrine, 
But the Music there” 


— Alexander Pope 





Yet, what are the hymns of the 
Church if not an expression of its 
doctrine? 


“Blest Be the Tie that Binds, our 
hearts in Christian Love”... has 
not its very beauty and simplicity 
of expression done more to pro- 
mote Christian Unity than all the 
weighty arguments, the devout 
admissions of faith? 


“Love Divine, All Loves Excelling, 
joy of Heaven to Earth come down” 
. .- how close in this God seems, 
how real His infinite love and 
grace! 


“All Hail the Power of Jesus Name 
—and crown Him Lord of all”... 
speaks of the divinity, the univer- 
sality of Christ. Not only with 
words, but in the beauty of the 
organ’s anthem-peal of joy, its 
calm voice of devotion, its humble 
reverence of prayer . . . all these, 
speak the deep abiding faith that 
is in essence the spirit of The 
Church. 


M. P. Moller in conceiving The 
Artist of Organs—The Organ of 
Artists, seeks to design and build 
an instrument worthy of this great 
faith—in tonal beauty and in faith- 
fulness of expression. 


CQMOLLER 


THE ARTIST OF ORGANS -THE ORGAN OF ARTISTS 





Member: 
The Associated Organbuilders of America 








ITH this new collection, you now may have, all under 

one cover, a golden treasury of the world's great 
songs—55 songs by 55 masters, from Purcell and Morley to 
Debussy and Strauss. For concert and radio artists, vocal 
students, teachers, voice classes, amateurs, schools, colleges, 
and libraries. Today's No. | value in vocal albums. 


* Acclaimed by leading singers * 


"| have had a chance to go over the collection and | fully intend to 
use some of the songs in my: programs. Dr. Spaeth has done an 
excellent job in the translations.” —LAWRENCE TIBBETT 


"These songs with their excellent translations fill a great need." 


—ADELAIDE GESCHEIDT 


"We singers have needed just such a collection. | have heartily 


recommended 55 ART SONGS to many singers.” —DORIS DOE 
75 g See your local dealer 


SEASONAL VOLUNTARIES 
The Proper Organ Music for 


EASTER ano ASCENSION 
i a 


Spring Song Total® Taal Cala) 
Christ is risen John Goss 
Offertoire for Easter Day A. P. F. Boely 
The Lord is my Strength Vincent Novello 
Adoration (Sonate Pascale Lemmens 
March for a Church Festival Batiste 
Thou art the King of Glory Handel 
This.is the Day G. Macfarren 
Cantabile inG Lemmens 
Jesu, meine Zuversicht C. H. Rinck 
But Thou didst not leave Handel 
Messiah 
* But Thanks be to God | Messiah Handel 
Christ lag in Todesbanden Ls F: Cod a) 
Erstanden ist der heil'ge Christ Bach 
in atriumphant state Henry Rurcell 
Choral! Prelude on ‘‘Heut Bact 
triumphiret Gottes Sohr 


Selected, Edited and Arranged by 
ORLANDO A. MANSFIELD 


Complete Album — Price $1.00 Net 


Write for Complete Catalog of Organ Music 
Order From Your Dealer or Direct 


EDWARD B. MARKS MUSIC CORPORATION 


R. C. A. Building e Radio City e New York 20, N.Y. 





a American Organist is published monthly at 39 Kensico St., Richmond Staten Island 6, New York, by Organ Interests Inc. Entered as second- 
class matter July 17, 1928, at the postoffice at Staten Island, under Act of March 3, 1879. Copyright 1945 by Organ Interests Inc. Subscription: 


2.00 yearly, current copy 25¢, back copy 30¢ and up. March 1945. Vol, 28, No, 3. Made in U.S.A. 
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The organ-master’s world is one of ethics, 
of art, of temperament. In Old World ¢a- 
thedral windows are shades and colors that 
all of modern science has not been able to re- 
produce. -One of the lost arts. Likewise, were 
it not for the few outpost organ-masters still 
expressing themselves in their own way, many 





of the most gorgeous organ tones ever known 
would be lost. In the peculiar power of the 


organ, at its best, to express deep human emo- BEHIND THE STOP KNOB (2) 


tion through devotional music, the church pre- 








Thanks to our remote control system the usual combination 


serves an instrument that contributes an action (pictured below) may be removed from the console 

uplift and an inspiration in meeting and pre- and a somewhat similar action may be installed in any con- 

paring for the exigencies of life. To build venient location. A picture of the actual remote control is 
above. 


such organs—that is our aim. . 
This mechanism‘ controls the setting of stops on the pis- 


tons by the series of small bellows above the tracer bars. The 


The Associated Organbuilders of America piston contacts control the bellows below. The stop knobs 


e moved b small actio ithin th hich 
apottascexmems  yaouiEe are moved by a small action, within the console case, whic 


AUSTIN *NATIONAL ORGAN SUPPLY was dealt with in last month’s advertisement. 

*DEAGAN *ORGAN SUPPLY CORPORATION _ 3 asa : : 

ESTEY REUTER This particular unit is made for eight manual pistons and 

_ —’ ANE <aeee susan for eight general pistons—and is the necessary equipment for 

HOLTKAMP WICKS one division of the organ. Each division (Swell, Great, etc.) 
*Allied Manufacturers 


is supplied with a similar mechanism. 


Mr. Lewis C. Odell, Secretary ‘a 


1404 Jessup Avenue, New York 52, N. Y. The construction is compact and sturdy, giving a fast ac- 


curate action. Since the mechanism is away from the console 














it is readily accessible for adjustment and cleaning should it 








be required. This action will be available for both new and 


The Liturgical Music Press, Inc. rebuilt consoles. 


“MASTERPIECES OF ORGAN MUSIC” ‘ 


The January American Organist listed “outstanding works 
reviewed during the past year" (1944) and under “Organ 


Collections" out of the 24 volumes listed there were thirteen A S 
Folios of the Liturgical Music Press, Inc. EOLIAN- KINNER 
In the January Diapason, Dr. Thompson says: "So far as 


naw editons of clier works are exncurad the ost of tte | (CRGAN (COMPANY, Ine. 





Catholic Choirmaster for December 1944: " . publishers 
deserve thanks and —— for oh these reprints avail- G. DoNALD HARRISON, President 
able to the public .... provide excellent material for all pur- : : : 
poses and occasions.” WitiiaM E. Zeucu, Vice President 
Ready about March 1, 1945 : 
Folio No.21 Orlando Gibbons 1583 - 1625 Factory and Head Office 
Voluntary No. 1 Cornet Voluntary BOSTON 25, MASS. 
Voluntary No. 2 Pavan to the Lord of Salsbury 
Voluntary No. 3 (Member, The A iated Organbuilders of America) 
EASTER MUSIC 
Folio No. 6 — 1681 - 1733 Folio No.19 — 1587 - 1756 
Georg Bohm Easter Music 
Christ Lay in Bonds of Death (I) Bach, J. Wo... 02006 Christ is Arisen 
Our Father Who Art in Heaven (II) Lewes -Christ Lay in Bonds of Death 
Lord Jesus Christ, Be Present Now  Scheidt.......... a Vem 4 
Prelude and Fugue in A minor Volekmar. Fughetta 


Walther. .To Christ the Easter Lamb 
Walther....The Holy Day is Arrived 


Previous Folios, Nos. | 20, by Pachelbel, Buxtehude, 
Walther, Scheidt, Fischer, Zacheu, Krebs, Telemann, the Bach 
Family, Luebeck, Travers, etc. 


Norman Hennefield, Editor 


Numbered Folios $1.50 each — Commemoration Folio $2.00 
Subscription $18.00 yearly (for 15 Folios) 


At your Dealer or direct from 


Liturgical Music Press, Inc. 
68 West 125th St. os New York 27, N. Y. 
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52 THE FIRST ESSENTIAL: INTERESTING MUSIC 


REPERTOIRE AND REVIEWS 


Prepared With Special Consideration for the Average Organist 


Music for the Easter Season 


AE—Wm. H. BUCKLEY: “Blow golden trumpets,” C, 
7p. me. (Ditson-Presser, 16¢). M.W.Deland text. Jubilant, 
rhythmic, melodious, the kind of an anthem the average vol- 
unteer choir can do the most with and the average congre- 
gation get the most from in its jubilation on Easter morning. 
AW3E—"Easter Carol,” F, 7p. e. (Presser, 16¢). G.N.Love- 
joy text. A 6-8 tune begins for top sopranos, is then used 
by first- and second-sopranos, and finally by all three voices 
when an optional piano-part is added to the original ac- 
companiment. Graceful phrasing can do much to overcome 
the otherwise too obvious rhythm & tunefulness. 

*A5E—Cornelius, ar.N.L.Norden: “Christ Child,” G, 4p. 
u. me. (Gamble Hinged, 15¢). In the first section the 
chorus hums an accompaniment while a high voice sings text 
and melody; the rest of it is text and melodic movement in 
all five voices. A really good Easter anthem. 

AOQ4+E—Claude L. FICHTHORN: “Everlasting Light,” 
56p. me. (Ditson-Presser, 75¢). Text by Composer. If 
music in church exists to make a text mean more to a con- 
gregation that never studied music in a conservatory, then 
here’s the cantata for you, even if it does reach the public too 
late for the current season. Nothing highbrow about it, 
everything musical and helpful to its text. Soloists will like 
it, all the choristers will like it, congregations will like it. 
And so do I, since I’m somewhat fed up on composers who 
think more of themselves than of their message or their 
public. 

AW3E—French, ar.E.Campbeil: ‘Christ has arisen,” D, 
5p. e. (Ditson-Presser, 15¢). C.Crosby text. Useful if you 
have no men in your choir. 

AP—Lawrence KEATING: “Ride on O Redeemer,” C, 7p. 
e. (Presser, 16¢). E.D.Yale text. A pretty little tune 
simply used in all the obvious styles; too bad it was not given 
better workmanship. The recurring rhythm of a quarter- 
followed by two eighth-notes ought to be relieved, and the 
device of repeated chords to gain ‘vitality’ in the climax is 
a bit shop-worn. Mr. Keating can and should do better; 
none the less it’s attractive. 

AE—Dr. T. Tertius NOBLE: “That Easter morn at break 
of day,” 12p. t. me. (J. Fischer & Bro., 18¢). Bible text. 
Here is one all good choirs will like and yet it is within 
reach of any industrious choir, the kind of an anthem that 
adds conviction and quality to the Easter service. You know 
how Dr. Noble can write; here he is doing his job grandly. 
The better organist you are, the better anthem this will be 
as the congregation hears it. Melodies, themes, treatment— 
all are top quality. 

AL—Harry Rowe SHELLEY: “Into the woods my 
Master went,” Bf, 6p. me. (Schirmer, 15¢). S.Lanier text. 
First issued in 1940. A melodious anthem given warm 
harmonies, setting its text to music of the kind average con- 
gregations like so well. If you still work for your congrega- 
tion, better mark this for next season if it’s too late for this. 

AGE—R. Deane SHURE: “A green hill bright with 


JOSEPH W. CLOKEY 


JUST ISSUED 


“THE TEMPLE” 


A Choral Cycle — Words by George Herbert 


Many of the numbers are suitable for 
LENT and EASTER 








Price .80 
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morn,” Df, 9p. md. (J. Fischer & Bro., 18¢). C.F.Alex- 
ander text. Adult sopranos sing in 2- and 3-part and on 
top is a unison melody for junior choir. Here’s a grand one, 
written to make the Easter text mean its utmost, and yet so 
handled that even if the junior choir is none too good—and 
few can compare with the adult chorus—their contribution 
will be effective in their combination with the adults. Mr. 
Shure had real inspiration when he was developing this an- 
them. The chorus does some humming against text & melody 
of the juniors; the work is on the dramatic order, but that’s 
exactly what the Easter story is. We think it’s a setting that 
should be used in every church having a junior choir; the 
treatment is what T.A.O. has long urged for children’s 
choirs if they are to be used in a Sunday morning: service. 


Organ Music 


Easter Music Folio, ed. Norman Hennefield, 16p. 7 pieces, 
5 composers (Liturgical Music Press, $1.50). Scheidt’s 
Christ Lay in Bonds of Death is serious music on the hard 
side, contrapuntal and in minor mood. Boehm’s Christ Lay 
in Bonds of Death is given in two settings, the first attractive 
in its ancient manner, the second equally good but shorter. 
Walther’s The Holy Day is Arrived is along the same style. 
J. Heinrich Bach’s Christ is Risen is on the joyful side. Wal- 
ther’s To Christ the Little Easter Lamb has great possibilities 
if taken on the rich, delicate, colorful type of registration it 
deserves. 

French Organist, ed. Dr. Robert Leech Bedell, 96p. 15 
pieces (Edward B. Marks, $1.50). French and Belgian. 
Here you get a lot more than your money's worth, at 10¢ 
each for splendid and practical compositions by Pierne, Libert, 
Gigout, Ropartz, Widor, Boellmann, Loret, Commette (a 
surprisingly good toccata which is called Scherzo), Quef, 
Jongen, Vierne, Dubois, Tournemire, and virtually all of it 
material not likely to be in the library of the average organist. 
It is by no means easy, for these French and Belgian com- 
posers wrote their music for effects without regard to diffi- 
culties; none of it is distorted modernism and when the 
work is done and the piece learned, the organist has some- 
thing he can give his congregation or audience without 
apology. A fine collection. 


Music You Should Know About 
Reviews by ROLAND DIGGLE, Mus.Doc. 

© Among new publications for organ I am inclined 
to give first place ot Canonical Suite by Miles IA. MARTIN 
(Gray). The various numbers represent the canonical hours 
of the day when certain canticles and prayers are to be said; 
the numbers are Prelude, Choral, Benedictus, Pastoral, Toc- 
cata, The suite covers 27 pages, is moderately difficult, 
can be made effective on a modest instrument, and the num- 
bers can be played separately or in groups. I find the music 
practical and ideal for service as well as recital. 
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ea oh bd oe Organist and Director of Choirs 
HAWS AVENUE METHODIST CHURCH 


Norristown, Pennsylvania 
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If I have . 








FINE FOR EASTER GIFTS 
The World’s Finest Musical Masterpieces in these 


GREAT MUSIC BOOKS FOR ORGANISTS 


Everybody's Favorite, No. 11 
Organ Pieces 


Fifty-three compositions, 192 pages; especially selected pieces 
covering entire field of organ music. A folio every organist 
should own. “There ought to be a law against valuable collections 
like this; the buyer gets too much for his money.” 








Everybody's Favorite, No. 17 


139 Selected Organ Pieces 


Contains one hundred and thirty-nine compositions, 192 
pages, embracing Preludes, Postludes, Chorales, Marches, 
Oratorio selections, etc., plus instructions on how to 
modulate and improvise. Hammond registration indicated. 











ORGAN mi fulikyre 


ROLAND DIGGLE Everybody's Favorite, No. 27 


Organ Music 


Sixty-eight compositions, 192 pages; presents a studied 
and specific program for the organist for use on small 
or large organs; special emphasis on the practical. 
Hammond registration also. 




















Everybody's Favorite, No. 37 


Selected Organ Solos 


Contains fifty-two compositions, 192 pages, outstanding pieces 
selected by Roland Diggle as especially excellent for recital 
and concert use as well as for the church service. Hammond 
registration added. 





Everybody's Favorite, No. 47 
Standard Compositions for Organ 


Contains fifty-six compositions, 192 pages. Another 
grand collection of organ solos compiled and edited 
by Roland Diggle for the average organist and the 
average organ. Includes Hammond registration. 





Everybody's Favorite, No. 54 
A Master Selection of Compositions for Organ 


Contains fifty-two pieces, 192 pages, edited and arranged by ¢ 
Roland Diggle who kept the average church organist in mind 

in making his selections. All playable by organists of average 
ability. With Hammond registration. 





Price $1.00 Each At your music dealer Or postpaid direct from 
AMSCO MUSIC PUBLISHING COMPANY 
1600 Broadway | New York 19, N. Y. 
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54 THE FIRST ESSENTIAL: 
a preference it is for the Benedictus which is in the form 
of a Prelude & Fughetta, and the jolly Toccata (Magnificat 
& Nunc Dimittis). 1 am confident this Suite will win wide 
favor and I recommend it to all who are looking for real 
music of practical value. Mr. Martin also gives us a Post- 
lude on O Sacred Head (Gray) which makes a good post- 
lude; theme in the pedals, hands busy on a manuals. 

Dr. Harvey GAUL dishes up another of his playable 
bits, an Easter Procession of the Moravian Brethren (Gray) 
based on Moravian Easter Hymns, but even if you do not 
know the tunes the darn thing sounds first-rate. It is typical 
Gaul music and I find its eight pages well worth playing. 
I plan to use it during the Easter season and shall have 
the gall to call it simply Easter Procession, as no one knows 
who the Moravians are out here in the bad lands. 

How in ’ell Henry COWELL’S Processional (Gray) got 
into the Contemporary Series we'll never know. Could our 
good friend Bill Strickland have looked on the wine when 
it was red? Here is a piece that almost could have been 
written by Scotson Clark or Caleb Simper. I'll bet my old 
red underwear that it has more performances than any other 
number in the Series. 

Well of course one sparrow does not make a summer and 
we get back to the stuff (and I use the word roughly) the 
Contemporary Series is made of, in the Canon & Fugue by 
Quincy PORTER (Gray) four pages of bitter music, clever 
perhaps, but so lacking in anything that approaches beauty 
that I can see no reason for writing it—but then of course 
I am a lowbrow. 

Rhapsody on a Ground by Heathcote STATHAM (Gray) 
is a difficult work of eleven pages that should interest some 
of our recitalists. The theme is good and the craftmanship 
of Dr. Statham is masterly. The Composer is organist of 
Norwich Cathedral and this is the most imposing work I 
have that has come from his pen; let us hope when the 
war is over we shall see more of his work. He is a com- 
poser to be reckoned with. 


Then we have Ninety Interludes for organ, collected & 
arranged by Dr. Clarence Dickinson (Gray). It seems to 
me the real value in this work is that it shows how to 
use such interludes and any organist or organ student with 
anything of a library could in a short time collect and ar- 


New Manual Keys 


are again available in genuine Ivory or 
Ivorine. . We can also furnish Manual and 
Pedal chests, magnet boxes, consoles, reser- 
voirs, tremolos, wire, cable, and other supplies. 
Write us regarding your requirements. 








ORGAN SUPPLY CORPORATION 


540-550 East 2nd Street Erie, Penna. 
(Member, The Associated Organbuilders of America) 
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ELectTRIC AcTION 


* Parts for or complete relays, combinations, s 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


riagerstown. Marviana 




















INTERESTING MUSIC 1945-28-3 
range any number of such short interludes for his own 
special needs. 

I am glad to see the addition of Vol. 1 of KARG-ELERT’S 
Choral Improvisations in the reprints being published by Ed- 
ward B. Marks Co. This makes the third of the six books, 
the other two being Vol. 2 for Passion Week and Vol. 6 
for special services. Vol. 1 is for Advent and Christmas 
and all eleven pieces are fine service music; only two of 
them are difficult. 

A Karg-Elert Album compiled by Dr. Robert Leech Bedell 
(Marks) is a splendid buy, with some 19 pieces of all 
grades of difficulty from the Passacaglia in E-flat written for 
harmonium to the easy Invocation. As an introduction to 
the Composer’s style and mannerisms, this book is valuable; 
you will find at least ten pieces you will be able to use 
in your work. 

There is also a splendid book The French Organist (Marks) 
that is a great bargain; the composers represented are Pierne, 
Commette, Quef, Jongen, Gigout, Loret, Vierne, Widor, 
Tournemire, and others. It is all first-rate music and I recom- 
mend it highly. You just can’t go wrong on this. 

I have enjoyed reading over two great choral works: “The 
Temple’ by Dr. Joseph W. CLOKEY (j. Fischer & Bro.) 
and “The Canticle of the Sun” by Dr. Leo Sowerby (Gray). 
That two such contrasting works should be off the press 
at the same time is in itself unusual, but the contrast in the 
two compositions is even more so. The simplicity and charm 
of the Clokey work should make it one of the most popular 
of all cantatas (it is hardly an oratorio) and I am sure it 
will have the success it deserves. The Sowerby work is 
difficult and I should think the orchestral accompaniment 
essential for its performance; however I expect a good job 
could be done with piano and organ. I like this work better 
than his ‘Forsaken of Man’ and hope that we shall have 
an opportunity to hear it at the next festival of modern 
music, Arthur Leslie Jacobs take notice. 








Oberlin Conservatory of Music 


A Department of Oberlin College 
BE 
Exceptional Advantages for the Organ Student 
23 Organs for Teaching and Practice 
Specialist Teachers 
Claire Coci — Leo C. Holden — Arthur Poister 
Choir Singing and Choir Direction with 
Harold Haugh 


% 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 














The Organ 


A Quarterly magazine unique in Europe 


devoted exclusively to organs new and old; superb halftone 
illustrations and descriptions of the organs by builders, 
organists, and connoisseurs. Invaluable to all who take pride 
in their knowledge of organs throughout the world. Four 
issues a year. Subscription $2.60. 





Published in London by Musical Opinion. 


By exchange arrangements remittances may be sent to 
Organ Interests Inc., Richmond Staten Island, New York. 


























Westminster 
Choir College 








.JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N. J. 






































Let the deeds of your boys and 
girls in service live forever in 
the glorious golden voice of a 
Memorial Carillon. Let the 

soul-stirring music of divinely 
inspired hymns serve as a 
permanent reminder of war- 
time service, a daily tribute to 
those who served, and a con- 
stant incentive to high thoughts 
and noble resolves. Let the 
lovely, inspiring cadences of 
genuine bell music, winging 




















TRIBUTE 
TO WARTIME SERVICE 


across space, extend the in- 
fluence of your church through 
all the community! Priorities 
are already being assigned for 
after-the-war Deagan Carillons. 
By a recently developed plan, 
it is possible to arrange all de- 
tails now, for fulfillment just 
as soon as restrictions are lifted. 
For details, please address J. C. 
Deagan, Inc., Dept. 371, 1770 
Berteau Ave., Chicago 13. 


(Member, The Associated Organbuilders of America) 


DEAGAN 





HARMONICALLY TUNED 
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AUSTIN ORGANS, INC. 


Organ cArchitects and Builders 
HARTFORD, CONN. 


(Member, The Associated Organbuilders of America) 


Represented by 


We De Mane oe desc accaganaceces Riverview Drive, Suffolk, Va. 
Calvin Brown............ 4539 North Richmond St., Chicago, 11]. 
FIGHNGEE TCG 6 occ ccciccccceces §22 Fifth Ave., New York, N.Y. 
Ae we ern P. O. Box 159, Winston-Salem, N.C. 
WPUISe GUOMBONG se oc. ccccctcscses P. O. Box 234, Honolulu, Hawaii 
De Fe GOO aa ook bio 606 6 6 cede esewetevecos Los Gatos, California 


Kansas City Organ Service & Supply Co. 

4113 Pennsylvania, Kansas City, Mo. 
Shewring Organ Service....15400 Lydian Ave., Cleveland, Ohio 
ic MIN 4.66 cialisie Ken on esaeSee ded vd Box 155, Decatur, Ga. 
Re eee 34 “A” St., Salt Lake City, Utah 
Cc. J. Whittaker..... 5321 Highth Ave. N.E., Seattle, Washington 
Samuel R. Warren....172 Connecticut Ave., West Haven, Conn. 

















Newest Publications 
For Organ 





Carl F. Mueller 
Chorale-Prelude on Now Thank We All Our God 


A first-rate composition for organ based on the familiar 
chorale. 


For Pipe Organ or Hammond 


Henry Hadley 


Intermezzo from “The Atonement 
(Arranged by M. W. Powers) 


The pastoral lyricism of this melodious recital piece has 
been skilfully captured by the arranger. 


of Pan” 


Charles Albert Stebbins 
At Twilight. A sketch. 


An arrangement by the composer of his atmospheric love 
song. 


Each, 50 cents 


Available at your local dealer's or from 


GSCHIRMs 


Cleveland 14 New Orleans 12 
43 The Arcade 130 Carondelet St. 


New York 17 


55 
3 E. 43rd St. 8t 


Los Angeles 
700 W. 7th 8t. 




















For the last two years we have been 
mostly engaged in war production. We 
look forward however with confidence 
to the resumption of our normal work 
as organ builders when peace again 
prevails. 


CASAVANT BROTH ERS 


LIMITED 
ST. HYACINTHE, P. Q., CANADA 


ES TASiLISHED ITN 18880 
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NEW ORGAN MUSIC 


Lent and Easter 





Easter Procession Harvey Gaul 
Prelude on ‘The King’s Majesty” 


Postlude on “‘O Sacred Head” 


Leo Sowerby 
Miles Martin 


Theme and Variations on 
“I Heard Two Soldiers Talking” George Kemmer 


General 





William Wentzell 
Miles Martin 


From the Swiss Mountains 
Canonical Suite 

Processional Henry Cowell 
Canon and Fugue Quincy Porter 
Psalm 18 Marcello (Edt. R. L. Bedell) 


Ninety Interludes Clarence Dickinson 


THE H. W. Gray Co. 159 East 48th St. 
Agents for NOVELLO « Co. New York 17, N. Y. 




















ORGAN MUSIC 

Which Has Won Favor With 
American Concert Audiences 
(| ae ee eee RE Borowski $0.60 
Choral Prelude on “Aughton””.............. J. S. Matthews — .75 
ROU SUGARMAN so. 58 se cscce ns. sacsntonstvastcessecs Diggle  .75 
Christe Redemptor (10th Century Tune for the Bells 

of Gloucester Cathedral).............. J. S. Matthews  .50 
ee | eae Mason _ .50 
Colloquy with the Swallows (30749).........:..0008 Bossi = .75 
Concert Fantasia on “Materna”’.................008 Diggle .75 
Easter Prelude on “O Filii et Filiae”.............. Candlyn __.60 
The French Clock (23896)... Bornschein —_.25 
MING osesncs chs hes eestesnschsterebe swheentsSeyascovcntosssivenevabersene™ Purvis .40 
CIEE TRMCRINMIONS oases ocsectsccassscocesnee Wiesemann  .40 
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NOT DAMAGED: STE. CLOTILDE 


Marcel Dupre reports Franck's famous church in Paris survives the war undamaged; its organist 
Ermend Ronnal died late in 1944; a successor will be named when peace returns. 
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Great Manual Belongs at the Bottom 


By DAVID R. FULLER 


Who believes there is always room for improvement if we want it 


/ \LMOST everything of a con- 
troversial nature concerning the organ has undergone 
discussion in T.A.O. Whether settled or not, these dis- 
cussions have always had a beneficial effect on organ- 
building, if only because they have made people think for 
the first time about practises which were being used merely 
because they always had been, and not because of any efhi- 
ciency. Some of them, such as the discussions of unit vs. 
straight, of the various combination systems, and of coupler 
arrangement, have resulted in considerable progress along 
the road to standardization. 

One phase of console arrangement which has had little 
said about it, but which I believe is in considerable need 
of being hashed out, is the order of manuals. The order 
in use at present has become so firmly established in both 
the United States and England that I suppose nobody ever 
gives it a thought. The system, however, has no basis 
whatever in either logic or convenience. The accepted 
order of divisions, followed almost invariably in building 
up an organ from a one-manual to a four and in arrang- 
ing couplers, is Great, Swell, Choir (or Positiv), and Solo 
(or Bombarde). This order is logical, with everything to 
recommend it. But through the perversity of their souls 
(for I can think of no other reason, English and American 
buyers have persisted in the absurd practise of ordering 
their manuals from bottom to top, Choir, Great, Swell, 
Solo. Such a breach of logic would be altogether justifi- 
able if it made the console any easier to manage, but in- 
stead of making it easier, it makes it, under many condi- 
tions, most awkward. 

For example, if a melody is to be played on the Solo 
with the accompaniment on the Choir, which is usually 
most convenient from the standpoint of the tonal appoint- 
ment of these two manuals, the organist must span the 
two middle manuals to do it; and, if the pedaling is at all 
complicated, it is only with difficulty that he can keep his 
balance. Of course the Solo may be played from the Great 
manual, but then the Great is made unusable. Another 
disadvantage of the old order is that it throws the Swell, 
which is in almost every organ the richest and most gen- 
erally useful manual, into a position which is rather farther 
away from the organist and consequently more tiring to 
play for long periods, than is consistent with its im- 
portance. 

The order which I suggest as being ideal from every 
angle is, from bottom to top, Great, Swell, Choir, Solo. 
Sounds familiar, doesn’t it? It certainly fits in with the 


Plea for a logical arrangement of manuals that not 
only lends itself more conveniently to practical play- 
ing but also conforms to the principles back of the 
build-up of divisions, always beginning with the 
Great, whether in 2m or 5m instruments. 


order of divisions. I don’t claim any originality; the old 
Germans were using it a couple of centuries ago, for the 
baroque Positiv was the nearest thing in relative power 
and tone quality to our modern Swell that existed at the 
time, and it was usually played from the second manual. 
It has the advantage over the French system of not dis- 
turbing the interval between the Great and Swell in the 
jump from a two-manual organ to a three and of bringing 
the Swell into a more easily playable position. 

The most important advantage of this arrangement— 
indeed the most important advantage which any console 
arrangement can have—is that it makes the task of the 
organist simpler and easier. There are several ways in 
which it does this. The inconvenience described earlier 
which the performer must overcome in playing a melody 
on the Solo and an accompaniment on the Choir is done 
away with, as these two manuals are adjacent. It is one of 
the peculiar paradoxes of organbuilding that, while the 
Choir is nearly always designed and the Solo invariably 
designed, each with its respective office; namely accompani- 
ment and solo, uppermost in mind, these two manuals are 
placed so far apatt as to be uncomfortable when played 
together. Also, the manuals proceed from the player in 
the order both of their frequency of use and of their dy- 
namic strength, with the exception in the latter case of 
the Solo which, however, is certainly the least used of the 
standard divisions of a four-manual organ and conse- 
quently belongs farthest from the organist. 

A rather important feature of this order in loudness is 
that, whether the manuals are all coupled (by this I mean 
Swell to Great, Choir to Swell & Great, and Solo to the 
other three) or uncoupled, the diminuendo obtained by 
jumping successively from Great to Swell to Choir would 
be about as even as would be possible with the present 
system of a appointment; whereas with the system of 
coupling ,used in practically all organs today (Choir to 
Great, and Swell to Choir & Great), the jump from Choir 
to Swell produces a hardly audible diminishing of power, 
and the ultimate softness obtainable on the Swell by clos- 
ing the shutters is considerably louder than that obtainable 
on the Choir alone by the same means. 
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There are many instances in classic music and even more 
in practical service-playing where it is extremely conveni- 
ent to be able to make a fairly even diminuendo from full 
organ to piano strength without changing the set-up of 
the organ. Such a feat would be easily practicable (pro- 
viding the Solo, if any, were not coupled to the Swell & 
Choir) by going from the Great to the Swell, closing the 
Swell shutters, and then jumping on up to the Choir, 
closing finally the Choir shutters. It is possible to imitate 
this effect to a certain extent on an organ with the regular 
order of manuals, but it is not done because of the awk- 
ward skip from Swell to Choir or vice-versa over the Great. 

A third advantage of the proposed arrangement would 
become evident in organs containing an unenclosed Positiv. 
These have nearly always been put either on the same 
manual as the Choir (the first) or on the fourth manual, 
the preference being for the position on the first manual. 
Following out the Great-Swell-Choir order, the Positiv 
would find itself on the third manual where, according to 
the purposes of the scheme, it belongs. In the many classic 
compositions which sound best played on the flues alone 
and in which there is considerable alternate manual work 
(the four Concertos, for example), it would be a simple 
matter to couple the Positiv to the Swell—that coupler 
being as standard equipment as the present Swell to Choir 
‘coupler—and to play the compositions just as their com- 
posers did. It is much easier and more natural'to jump up 
a manual than down for the softer antiphonal passages, 
but unless there is a Great to Choir transfer, it is impossible 
on organs with the Positiv on the bottom manual. 

From a financial point of view, the proposed order 
would be not only no more expensive to build, but would 
actually save money by making such extras as Choir to 
Swell coupler and the Great to Choir transfer less neces- 
sary. As a matter of fact, I see no reason why the manual 
order of most consoles already built could not be revised 
in a very simple manner by the maintenance-man, provid- 
ing there is no mechanical connection between the manuals 
and the rest of the console. 

It seems inconceivable to me that anyone could advance 
any argument against this arrangement except possibly the 


following two. 
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INCLINATION OF MANUALS 
Drawn by Dr. Audsley from 1897 patent-papers of Vincent Willis, London; Dr. 
Pal Dickinson discovered this same principle in two small 
sixteen*h-century organs in a mosque in Cordova. 
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The first is that in four-manual consoles it would bring 
the Great too close. It is true that there are some consoles 
in which the Choir is so close that you almost fall over 
backwards trying to play it. This is not necessary, how- 
ever, for if the manuals are properly inclined, the bottom 
manual can be put in a position where it will be even 
easier to play than the usual Great manual, without the 
Solo’s being pushed back too far. It would be a different 
matter if the Solo were used a great deal for ensemble 
playing, but since it is not, its position does not make a 
great deal of difference. In the rare occasions when a five- 
manual console is built, the manual order can be individu- 
ally worked out, depending on the nature of the fifth 
manual. 

The second argument against this order of manuals is 
that it would confuse organists not used to it. This I 
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flatly deny, unless the organist in question be so set in his 
ways that any sort of change confuses him. An alteration 
in the measurements of the pedalboard is, of course, quite 
another matter, for the performer is dependent upon his 
sense of intervals acquired on the organ on which he regu- 
larly practises for accurate playing; any deviation from the 
standard pedal-clavier measurements would make it difh- 
cult for the touring recitalist to play at his best. But there 
is no such difficulty where manual order is concerned, be- 
cause changes of keyboard are not usually so sudden that 
they cannot be thought about just before they are made, 
and everything is perfectly visible to the organist. 

I had a taste of the Great-on-the-bottom part of the pro- 
posed order when I substituted for a month in a church 
equipped with a fairly new three-manual Aeolian-Skinner 
which had a Great to Choir transfer. I used it almost 
every time I used the Great—invariably in hymns and 
postludes—and I noticed that the regular organist had it 
set on all his generals above a mezzo. The first time I 
played the organ it seemed perfectly natural to play the 
Great from the bottom manual, and at the end of the 
month it was with much reluctance that I went back to the 
old order. There were many times, however, especially 
in playing Bach, when I wished the Positiv were available 
on the third manual instead of on only the second and 
first. Also, the coupling of manuals was very complicated 
when the transfer was on. How simple it would have been 
if the manuals had been arranged Great-Swell-Choir in the 
first place ! 

Summarizing, the case for the proposed order of manuals 
is supported by the following arguments: 

1. It is logical and follows the order in which an organ 
is built up. 

2. It throws the Choir and Solo into a position where 
they can easily be played together. 

3. Manuals always bear the same relation to each other, 
both in position and interval. 

4. Most frequently used manuals are the closest—the 
Swell is closer than in the old order. 

5. Full-organ may be brought down to piano strength 
without any change of stops and with maximum ease and 
smoothness. 

6. It is ideal when the organ contains a Positiv. 

7. No more expensive to build, and consoles already 
built can be easily converted to the new order. 

8. Great is not brought too close, but into an even better 
position. 

9. Not difficult to become used to. 

With everything to recommend it, then, and nothing 
to detract, at least as far as I can see, the order advocated 
would seem to be ideal. I doubt very much that anyone 
will adopt it, though, until more people have had the op- 
portunity of giving it a fair trial. I should be interested 
to find out what others think of this scheme, and espe- 
cially what the arguments are of those who think the pres- 
ent traditional arrangement is incapable of being improved 
on. Perhaps a little discussion might be profitable. 


Bach's Prelude & Fugue Em 


Recording by E. Power Biggs 

® Victor's 10” disk 10-1121 gives Mr. Biggs’ re- 
cording on the Aeolian-Skinner in Harvard’s Germanic Mu- 
seum. It’s the ever-delightful piece popularly called the 
‘cathedral’ P. & F. and the record gives it to us in Mr. Biggs’ 
wellknown style, both technical and registrational. The 
Fugue is especially clean-cut and rhythmic. The total effects 
are the more interesting because limited to but sixteen manual 
registers, fifteen of them Diapason and flute. The off- 
unisons are used attractively for such tonal variety as they 
afford with the unisons. It’s a record to be added to every 
library. 
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A Presbyterian Service 
Music by their NEW ORGANIST 


Another in the series of analyses of individual services 


Since the purpose is to discuss 
details of service-playing with complete freedom in condem- 
ning as well as in commending, anonymity is best The pre- 
lude began, softly enough, at 10:55 with a fairly large con- 
gregation already present. As in most non-liturgical churches, 
the congregation was setting up quite a hum, which the pre- 
lude failed to cover; it went up & down, remaining much of 
the time so far down in the dynamic order that it hardly 
seemed a prelude at all but felt too much like a service start- 
ing without prelude. 

At 10:58 some 18 boys and 32 girls, all very little tots, 
came into the front end of the gallery. A little later the adults 
entered the choirloft, if we can call it that, in considerable 
confusion, some having to push past others to get to their 
seats; it would have been vastly better if they had entered in 
the order of their seating. All remained standing till the last 
one had wiggled into position. The organ prelude by this 
time was much too soft to cover the confusion; worse yet it 
led up to the service with a let-down rather than with a grow- 
ing enthusiasm which all preludes should build for anything 
like a festival or even a normal service. 

Immediately the organist played through the first hymn, 
without pulpit announcement, on good strong organ tending 
to make the people want to sing. Good tempo was main- 
tained. The choirloft, if we can call it that, is recessed into 
the middle front of the auditorium, console in front of the 
choir, facing the choristers, a high curtain completely hiding 
the organist from view of the congregation, the pulpit be- 
tween that curtain and the congregation. Choristers faced 
the congregation, which, at least to this observer, made it feel 
not like a religious service but like a friendly meeting of 
people assembled to listen to some music and a sermon. 

Then invocation, Lord’s Prayer, and a sung amen which 
was quietly enough led into by a chord from the organ, but 
sung too softly & timidly to have any real meaning to it. 
For some occasions such a quiet amen is appropriate, but 
hardly after a prayer spoken by an entire congregation. It 
should have been brisk, promptly attacked, sung with fair 
vigor, if it was to match what had gone before it. Improvisa- 
tion, all too timid and quiet, intended to cover the confusion 
of late-comers, was poe enough but failed in its — be- 
cause it was too soft. An organist is not an intruder in a 
service; he is definitely a leader in it, a part of it. 

The morning anthem came next, an oratorio selection of 
the kind almost every organist is afraid to trust to his choir 
without leading them so loudly from the organ that only the 
organ reaches the congregation. Here we had a perfect ac- 
companiment to such a selection. The choristers did not 
shout but sang lustily and the organ furnished a quiet back- 
ground to the voices, at no time drowning them. That was 
both unexpected and grand. It’s all a matter of training a 
choir through adequate rehearsals to stand on their own feet 
instead of leaning on an instrument. For the final measures 
of climax the organ was thrust forward to give a bigness the 
voices couldn’t supply of themselves—which is .perfectly 
legitimate accompanying, as every organist knows. 

Then Scripture and prayer, and an anthem by the children’s 
choir, which was one stanza of a hymn, sung in unison with 
an organ accompaniment that virtually drowned them out, but 
(thank heaven) with no leader beating time in front of them. 
That sort of a thing may be good for the children and nice 
for the parents and preacher but it’s death to any religious 
service. The place for children’s choirs is in the Sunday- 
school or any church event other than a morning service. If 
it’s not a religious service but only a meeting of friends, any- 
thing goes, including outright secular music. But no church 
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will admit that the 11:00 affair is anything other than a 
solemn religious service for the benefit of those who come, 
not for the benefit of those who conduct it or take part in 
it. So unless the children can sing along with the adults 
without spoiling an anthem, what place have they in a service? 

Incidentally, many non-liturgical churches, and some litur- 
gical, try to “avoid gloom” by having colored choir robes. 
The more this observer sees of choirs, the more he is thorough- 
ly convinced that nothing can approach the solemnity & 
strength of regulation black & white vestments. Gloomy? 
Not in the least. It’s merely appropriate & churchly instead 
of theatrical & colorful. 

A soloist sang during the offering and did a splendid job 
of it, but the organ failed her completely because it meandered 
around all too much and gave no help in the business of 
delineating petition or praise, pathos or exhaltation. These 
things a voice cannot provide unless the accompaniment is 
right there all the time. The voice had life & meaning, the 
accompaniment had neither. Probably insufficient rehearsal ; 
or must we conclude that an organist lacks interest when it 
comes to a vocal solo? It was evidently an old organ, certain- 
ly inadequate for good modern church music. Its tones are 
good to support congregational hymn-singing, but Diapasons 
and Harmonic Flutes are atrocities when used to accompany 
a fine vocal solo. Strings could have done it perfectly, but 
the average organ of anything under seventy or eighty ranks 
is woefully deficient in strings. No matter what the handicap, 
an organist owes it to his church to get together with his vocal 
soloist and provide enough rehearsal to put the job over 
eloquently, forcefully, convincingly—not apologetically. An 
organist must consider himself an important part of the 
service, not a necessary evil in it. 

Sermon took 29 minutes, all of them interesting this time, 
even if not in any way helpful to a humanity struggling 
through the atrocities of wars and labor-unionism and mis- 
guided racial-equality misconceptions. Again improvisation, 
and so quiet & apologetic that it completely failed of its 
purpose. An organist must not be an apologist, he must be 
a leader. 

Treatment of hymns was good. The organist stopped with 
his voices, didn’t delay the service by too long moments of 
silence between stanzas, maintained good tempo and strong 
fortissimo registration, didn’t let the inevitable amen drag 
on eternally. In this case, the Pedal Organ was much too 
weak for some of the work. 

Church music would be improved if every organist knew 
what this organist knows—that choirs can sing even compli- 
cated oratorio selections, without leaning on an overpowering 
accompaniment, if they are properly trained at rehearsal to do 
just that. It was the first time in my life I had ever heard 
an average choir do it. Such then was an average service 
in an average church with an average organist; the church 
may give its organist a good salary but it gives him nothing 
else. The rest he must create for himself. Which is, sadly, 
too true of too many churches. Or possibly that is the way 
it should be? 

Incidentally, what else should a church give its organist ? 
First, complete confidence to run the music as he believes it 
should be run, without dictation from anybody. Second, the 
largest organ it can afford, if it wants a really fine service. 
Third, most cordial relations between minister and organist 
so that the Sunday services shall be the result of neither alone 
but of both together. Fourth, a choir appropriation adequate 
to the needs of the average volunteer choir—for paid voices 
where the volunteers are weak, for incidental expenses of all 
sorts connected with the maintenance of any volunteer organ- 
ization. Fifth, his part in the Sunday services without im- 
posing on him the feeling that every minute he takes for his 
music is that much time stolen from the preacher. Any or- 
ganist having such a church had better hang on to it for dear 
life.—T.S.B. 
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War on Gloom & Evil 


Here's one the readers should 
know about; if they're blessed with fairly good choirs they 
are using this man’s anthems. A feminine voice came over 
the phone to request an organist to provide entertaining 
music on a Sunday afternoon in Halloran General Hospital, 
the occasion being the arrival of a new consignment of in- 
jured and sick from the far-distant war fronts and she wanted, 
she said, music to drive away the tears of the loved ones 
meeting again for the first time in years under circumstances 
inclined to be on the grim side. My thought right off the 
bat was of a friend whose manner with choirs & people I 
well knew; he'd be just the man to drive away the gloom. 

The authorities picked him up after his morning service, 
but in the meantime he had picked up a lot of music of the 
right kind to cheer them all up. Halloran had an Orgatron; 
he was thoroughly familiar with it, so I knew I was safe. I 
knew also he wouldn’t be a highbrow. 

He’s a man’s man and when he began to play the Orga- 
tron some of the soldiers were soon with him at the instru- 
ment; before they knew what was happening to them they 
were all singing along with him on all the old songs they 
ever knew and a riotously grand time was had by all. 

The net result was that there were further demands at 
Halloran for this same organist and now on many occasions 
he’s gone home a complete physical wreck after his refresh- 
- ment periods of, as he puts it, “Hollering at Halloran.” I’ve 
often thought he could make even a door-knob sing if he 
tried it. He’s made many a returned soldier sing his head 
off at Halloran General Hospital and have the time of his 
life. 

We can’t measure the good such a thing has done for 
these convalescing men. Blessings on his head for making 
the art of organ-playing so grandly serve a crowd of American 
soldiers who in turn had so nobly served in the whole world’s 
fight for the God-given liberties that are the prime right of 
every human being. That's William A. Goldsworthy for 
you: doing the Bach cantatas in truer spirit than I’ve heard 
them done before, and leading all these sick and crippled 
soldiers in ‘hollering at Halloran’ more happily than they 
probably ever sang anywhere before. 


—t.s.b.— 

Is Dr. Albert Schweitzer German or French? A correspon- 
dent (whose identity need not be divulged because in this 
case we disagree with him) says he is French because he was 
born in Alsace-Lorraine. For legal purposes we must draw 
lines somewhere, so we accept the place of a man’s birth as 
determining his nationality, generally speaking. But it takes 
more than the accident of birth-place to determine a man’s 
nationality if we use this term to mean personal characteristics 
in their best sense. T.A.O. joins with the majority who 
call Dr. Schweitzer an eminent German. He represented the 
German viewpoints while Widor represented the French in 
that Bach edition begun years ago by G. Schirmer Inc.; every- 
body accepted it that way. And it was good. 

It has taken*the modern Germans and Japs to prove to 
the civilized world that patriotism is one of the most dam- 
nable enthusiasms a man can be guilty of. Who cares whether 
a man is American, Belgian, Canadian, Danish, English, 
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French, German, Hungarian, Italian, Japanese or what, just 
so long as that man is decent, works for his own living, 
doesn’t damage the rights of any other man? Patriotism? 
Confounded rubbish invented by politicians to stir up other- 
wise decent people to do things they never in the world 
would do. We all know that old saying where we swear 
by all that’s high & holy that we're for America right or 
wrong. It’s time we came to our senses and declare our- 
selves so vehemently for the right and against the wrong that 
we propose to fight for right no matter who or what stands 
in the way. 

And personally I so detest oppression & violence that I 
vote for the complete extermination of every man, woman, 
and child from the face of this beautiful world who would 
indulge in or champion violence in any form, including war. 
Germany has twice proved to us that no matter how wide 
the ocean nor high our moral senses, we can’t stay out of 
any major war. So I hope fervently that in the world of 
future peace we shall join the decent nations of the earth 
in the establishment of an international peace force of fifty 
thousand four-engined bombers and their crews whose one 
duty will be to blast eternally. out of existence any city any- 
where in all the world in which is found a secret munitions 
plant manufacturing the weapons of murder without orders 
from that international bomber force. And no questions 
asked nor politicians consulted. Mr. J. Edgar Hoover can 
set up a bureau of investigation that would soon enough dis- 
cover secret munitions plants, and if the citizens within 
twenty miles of such plants were too dumb or too criminal 
to stop them, then such citizens would, if I had my way, be 
blasted from the face of the earth. I'd rather kill off one 
million guilty people than allow them to murder, as the 
Germs & Japs have been doing, countless millions of inno- 
cent people. 

And I’m sure the good old German Dr. Schweitzer would 
say a most hearty amen to these sentiments, though I’m not 
silly enough to be mislead by those who say there are mil- 
lions like him back home in that land that has made itself 
infamous. 


—t.s.b.— 
Mendelssohn’s “How lovely are the messengers” is too diffi- 
cult for any average choir unless the organist is a graduate 
of one of the modern schools specializing in choir-work and 
voice-development. The sopranos are sure to be unpleasant 
in their top range unless the organist has developed good 
ensemble-tone by vocal exercises at rehearsals. ; 

Added to soprano unpleasantness, the last time I heard it 
tried in a smaller church, the organist failed to do her share 
and there was an embarrassing mixup. The average volunteer 
chorus is not accustomed to line-work in an anthem but only 
to block harmony. Excepting for occasional contrasts, har- 
mony is a scourge to mankind and ought to be abolished. The 
only way for the average volunteer chorus to master a bit of 
comparatively easy music like this Mendelssohn “How lovely’ 
is, at rehearsal, unaccompanied singing, in church, clean-cut 
but not loud accompanying. 

That’s where the clarified ensemble comes in; it’s ideal for 
accompanying. All the thick 8’ mud is cleaned out. The 
choir hears only cleancut music and can’t go off pitch or lose 
its beat unless it deliberately tries to. The organist this time 
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had been taught that the Diapason is the foundation of the 
organ and legato is its first requisite. So the choir heard only 
mud and can hardly be blamed for the mixup. Of the various 
common evils of organ-playing, legato is by far the most 
vicious. Among the causes for this unreasonable persistence 
is that most of us were told, when we were too young to 
know better, that legato is the only style for the organ. Be- 
sides, the cleancut staccato style is rather difficult. I’m sure 
the organbuilders could help if they'd lower the point of- 
speech so that a pipe would not speak until the keys were 
at least two-thirds down. Anybody want to try it?—T.S.B. 


Salary Percentages: No. 4 
Further answers to a suggestion on D ber page 304 

® Middle West: ‘‘Here is probably the smallest,” 
says our contributor. ““This situation may be interesting in 
that there is music provided by a vested choir during the 
college year (each Sunday). The organist’s fee is not in- 
cluded in the college salary.” Total budget, $4,166.00; clergy 
60%, missions etc. 13%, music 1%. That would make about 
$42.00 a year for the organist, if he got it all; but remember 
the statement about the organist’s salary. We can’t quite 
figure it. The contributor adds: “What's this about or- 
ganists’ not being able to figure a simple percentage? I 
thought music was first introduced at Oxford as a part of 
the mathematics department.”” Was it? It sometimes sounds 
that way. 

Michigan: Total budget $6,460.00; missions 10%, clergy 
50%, to all music 6%, organist’s salary 5%. We have in- 
cluded a suitable value as rectory rental for the clergyman; 
organist & choirmaster gets $350.00; $30.00 is allowed for 
organ maintenance. 

New York (state): Total budget $28,440.00; ministers 
(one a student) 25.5%, office help & supplies 14.8%, to all 
music 17.5%, organist’s salary 6.6%—‘‘yep, it’s only $1,800.- 
00. We have our chorus only eight months, a quartet one 
month, and soloists the other three. In addition to our 
soloists we have four other choristers paid varying sums, but 
I do three or four hours each week on my own time coaching 
choristers to keep them interested.” This organist knows his 
percentages; note how definitely he has worked them out. 
“One thing more, the office secretary gets as much or a bit 
more than the organist, likewise the sexton; but it’s a fulltime 
thing with them whereas with me, if I spend a lot of time on 
it, it’s my own doing; at least I can earn outside moneys too.” 

Minnesota: Total budget, $95,000.00, of which about 
$40,000.00 comes from an endowment fund; missions 11%, 
clergy and office help 35%, to all music 9%, organist’s salary 
roughly 4% or exactly $4,000.00 with an additional $400.00 
set aside annually outside the budget for pension or “‘or- 
ganist’s retirement fund.” That’s a grand idea; it cropped 
up in an early report. Every prosperous church should set 
aside an appropriation every year toward pension funds for 
its minister and organist. For organ-maintenance the budget 
provides $375.00 annually. This is a real church worth work- 
ing for; don’t you wish you knew which one it is? At this 
moment we know, but in another month we will have for- 
gotten, just as it is already hopelessly impossible for us to 
identify a single one of the churches or organists represented 
in the dozen percentages already given. No identities are 
ever divulged in any of these; in fact the compiler of this 
column has already lost the identities and data covering the 
three churches just listed prior to the Minnesota. Possibly 
hard to accept as truth but it’s true just the same. 

Ohio: This one is a printed budget from the calendar, 
in a form not too well detailed. Total budget $120,000.00, 
of which $20,000.00 comes from an endowment; to missions 
30%, to salary of clergy and others (13 staff members) 34% 
or $41,300.00, to all music about 8% or $10,000.00 includ- 
ing organist, soloists, chorus, and organ maintenance. 

Again we say that this business of church budgets can be 
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and should be of considerable help to many organists. Church 
music will never reach its best until it receives the funds it 
is entitled to. Our readers can help if they will send, anony- 
mously if they prefer, any and all facts & figures that come 
to their attention dealing with individual church budgets 
anywhere within the limits of the 48 states.—Ep. 


Sidelights on the War in France 
Quoting from MARCEL DUPRE 

© The following is quoted from a letter from Mr. 
Dupre to Lieutenant Edward H. Hentges. T.A.O. asked the 
Lieutenant to go a.w.o.l. and have a consultation with Mr. 
Dupre, but he didn’t think well of the idea. Circumstances 
did not permit him to go but he was able to write to Mr. 
Dupre, who in reply wrote the Lieutenant: 

“I am happy to tell you that I have gotten through those 
four terrible years, and carried on my work as best I could. 
All the Paris organists are well too and at work in their 
several churches, excepting Ermend Ronnal, organist of Ste. 
Clotilde (Cesar Franck’s church) who died a few months ago 
after a short illness; his successor will not be named until 
after the war. 

“In Paris there were of course a great many churches and 
organs destroyed, consequently many organists have no posts. 
I should mention my dear friend and pupil Marcel Lanque- 
tuit, organist of the Cathedral of Rouen (who toured the 
United States a few years ago) who twice in the course of 
this war lost his organ and his home. In 1940, to save the 
Cathedral from fire—part of the City was ablaze—the organ 
was ruined by water and the whole block of houses on one 
of the adjoining streets was blown up, one of the houses 
being Marcel Lanquetuit’s. He was in the army at the time 
and found but a heap of rubble when he came back—his 
music instruments, his library, all his belongings had gone. 
The Cathedral organ was rebuilt in 1942-3 and I opened it in 
June 1943. Then in May 1944 the Cathedral [see T.A.O.’s 
December cover-plate} was very seriously damaged and so 
was the organ. Moreover, Lanquetuit’s new home close to 
the Cathedral was burned to the ground; he had just time 
to flee with his wife and son in the middle of the night with- 
out being able to take even the smallest possession with him. 

“In Caen the beautiful Cavaille-Coll organ in St. Pierre was 
completely destroyed. The same sad story could be repeated 
again and again concerning my poor native Normandy. The 
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DUPRE'S CHURCH IN PARIS 
St. Sulpice and its organ came through the war without damage; Dupre be- 
, came its organist upon the death of Widor in 1937. 
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Your RED GROSS is at his side 


other day at St. Sulpice I had a most pathetic visit from a 
young organist from a small place near Caen who in one of 
the bombardments lost his father and mother and all the other 
members of his family; he escaped miraculously, but lost one 
eye. His church was completely wrecked. The list of such 
calamities would be endless. However, all those who have 
suffered thus are wonderful in their courage and resignation 
and hope for a better future.” 

It has often been said that the Germans, in this as in the 
first war, removed metal pipes from organs to melt them down 
for war materials; we asked Lieutenant Hentges to report 
especially on that, and Mr. Dupre’s answer to his specific 
questions on that point was: ‘“To my knowledge, they were 
not taken away, in any case not in Paris nor in Normandy, 
nor in any of the other sections of France I was able to visit 
during this war.” 

Our thanks to Lieutenant Hentges for contacting Mr. Dupre 
and furnishing the foregoing information. Where is the 
Lieutenant now? In the tender care of the New York post- 
master is all we are permitted (or care) to divulge, but thanks 
heartily to him just the same. Incidentally, these columns are 
indebted to him for various other items too, which need not 
be specified in detail here, for various reasons.—ED. 


Keyboard Mechanics 


By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





Tue keyboard of the piano or 
organ is a most ingenious device, a series of levers bal- 
anced in the center on metal pins. This keyboard (Clavier, 
Klavier, Tastatura) has had a vital influence on musical 
art from the time of its standardization, probably four- 
teenth-century. Whether the clavichord or the organ first 
adopted this scheme is not known. 

Its white keys form the scale of C-major which corre- 
sponds with the natural notation requiring no sharps or 
flats. From the outset, the width of keys was so planned 
that the octave conformed to the span of the average hand. 
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Harpsichords of the seventeenth century are almost exactly 
identical with the modern piano in this respect. 

The keys, long & level for the natural notes, short & 
raised for the sharps, cause the player to adapt his hand to 
two positions. When no raised keys are to be used, the 
fingers press or strike the white keys near the edge of 
this level expanse; when raised keys are required, the hand 
is on a higher level and closer to the backboard, demand- 
ing more curvature of fingers. It takes the beginner a 
long time to learn to read music and play the correct notes 
with any degree of speed. 

There are fifteen key-signatures and accidentals compli- 
cate the situation; many students never do acquire a thor- 
ough knowledge of all these signatures. To them, reading 
music at sight in keys of more than three sharps or flats 
is not easy. Even some professionals have difficulty, some 
of the famous keyboard artists included. 

For the organist this handicap is evident in details that 
should be relatively easy—sight-reading, transposition, im- 
provisation. If my experience in listening to attempts in 
these directions is any criterion it can be safely said that 
few organists have anything approaching keyboard mastery. 

To read well at sight one must have a quick eye, good 
muscular coordination, and a keen musical ear. The eye 
must gauge the notes exactly and relay the information to 
the fingers. These must adjust themselves to play the cor- 
rect keys corresponding to the optical impressions. The 
ear plays its part in checking possible mistakes and in a 
critical observation of interpretative details of volume, note 
values, and rhythmical proportions. Altogether a formid- 
able physical and psychological feat, isn’t it? 

To transpose, the first essential is to know the construc- 
t'on of the scale of the key to which the music must be 
transposed and to adapt the fingers to this new condition. 
The mind must imagine each note on a different degree of 
the staff, above or below, and then apply the correct signa- 
ture. Accidentals have to be read in respect to how they 
raise or lower the note in the original key. Such an op- 
eration is much more complex than sight-reading. 

Improvisation requires the technical knowledge neces- 
sary for composition of at least simple music extemporan- 
eously performed. In addition there must be a complete 
keyboard mastery in order to devise good melodies, cor- 
rect and interesting harmonies, and if possible at least 
some of the simple contrapuntal devices. Even for the 
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short interludes and preludes the organist needs a fluent 
harmonic training with practical ability to modulate nat- 
urally. 

To attain this keyboard mastery a person must have had 
a first-class background. Without re alr preparation as 
a student, any musician should take measures to correct 
this deficiency which leaves him so completely helpless 
where he should be strong. This means practise, hard 
work; it is not always attractive to many of us. However, 
the rewards are commensurate. By acquiring even a modi- 
cum of skill and facility in some of the keyboard duties 
of the humble organist you will save yourself much com- 
miseration resulting from bad musical jobs. 

The addition to your all-round musicianship by such 
mastery will give you continual comfort. It may justifiably 
stimulate your ego to a point where you will overcome that 
timid-soul attitude formed in people who hesitate, or fail, 
in what should be a routine piece of work. 


METHOD OF ORGAN PLAYING 


A book by Harold Gleason 

® 10x12, 250 pages, wired-binding, paper-cover 
(Crofts, $5.00). Nine pages of preface give the student a 
general idea of all phases of organ-playing and general in- 
troduction to the organ, with definitions of ‘ornaments’ and 
notation to show exactly how each should be played to be 


historically correct, special attention being given those used by, 


Bach, all the way from accent-fallend to pralltriller and 
schleifer. Then follow many pages of exercises, beginning 
with simple pieces to teach the fingers to do exactly what 
the notes say, and going on to provide a truly excellent mass 
of exercise materials specifically devised to develop modern 
organ technic. Quite clever is Mr. Gleason’s method of 
helping the organist learn to play the contrapuntal music of 
Bach, especially in the often badly-played choralpreludes; 
anyone following through these exercises will know how to 
do a choralprelude and make it sound like music with a 
meaning. Pedal technic begins on p.73, ends on p.128, by 
which time the student will have a pair of feet that know 
their way around in the modern fashion. Then hands & feet 
get together for the real job, beginning quite simply. The 
exercises seem to be Mr. Gleason’s invention but the book 
contains a vast amount of contrapuntal music from all the 
old-timers, laid out with expert fingering and built up to 
help the student; he’s not left to his own devices but told 
exactly what to do and how. Fingering and pedaling are 
indicated in detail throughout; as a matter of fact, Mr. 
Gleason knows that most organ-playing is bad not because 
the player can’t play the notes but because he tries them with 
the wrong fingers. It really is a grand instruction-book. In 
the Appendix are the outline of a four-year course of pieces 
to learn, stoplists of a dozen organs from the 1511 sug- 
gestion of Schlick to the 1937 instrument in Rochester Uni- 
versity, a list of collections of ancient organ music, and bib- 
liography. Though the book is mimeographed, it is perfectly 
clear and easily readable; even the music exercises and ex- 
ampies are clear enough to offer no difficulties in reading. 
It should be invaluable to all students, whether working alone 
or under the supervision of a teacher. When the politicians 
get through torturing humanity, it ought to be printed and 
engraved in regulation style. But it’s already grarid, just as 
it is—Eb. 


Credo 


© “We believe that the attempt to distribute wealth through 
theft is not only disastrous morally but economically and 
means the ruination of industry and the destruction of all 
possible prosperity. We are opposed to any form of politics 
and economics which endeavor to grade down the most pros- 
perous to the level of the lowest.”—WILLIAM RANDOLPH 
HEARST. 
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‘The Italian Master 


Marco Enrico Bossi 
(1861-1925) 


Fonowing his studies at the Conservatory of 
Milan, Bossi became organist and choirmaster at 
Como Cathedral, a post which he subsequently 
relinquished in favor of the Professorship of 
‘ organ and theory at the Conservatory of Naples. 
‘After serving there four years, he accepted a 
directorship in Venice, later migrating to Bologna, 
and finally in 1916, to Rome where he became 
director of the Academy of St. Cecilia. In the 
latter part of 1924, Bossi came to the United 
States, making a successful concert tour, and on 
returning to his native Italy, died at sea on 
February 24th, 1925. 


As a composer writing in various large forms, 
Bossi is best known for his organ works. These 
show a somewhat severe classical style, great 
originality and bold harmonic treatment, and 
are quite varied in scope and character. 


To give an adequate performance of Bossi’s 
difficult scores, a modern organ is essential and 
for perfection in voicing, action and every me- 
chanical detail, the Wicks stands pre-eminent. 


‘‘The Masters applaud” 
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‘1h SERVICE 
€!) PROGRAMS 


Seems closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual moferials. 
® SETH BINGHAM 
Madison Ave. Presbyterian, New York 
January & February Organ Music 
Bach-sp, Come Now Savior 
-sp, Now Rejoice Together 
-sp, When We Are in Deepest Need 
Baumgartner-n, In Te Domine Speravi 
Benoit-j, Noel Basque 
Bingham-j, At the Cradle of Jesus 
-n, Postlude on Work Song 
-h, Puritan Procession 
Buxtehude-jb, Come Now Savior 
-jb, Salvation Now is Come 
-jb, We Thank Thee Lord 
Fischer-Litur., Prelude & Fugue F 
Frescobaldi-g, Canzona Terza 
Hassler-g, Canzona 
Hure-j, Communion 
Langlais, La Nativite 
Pachelbel-Litur., Lord Christ 
Saxton-Mor., Cradle Song 
Stanley-Litur., Voluntary 
Walther-Litur., God Be Merciful 
The list is doubly valuable because Mr. 
Bingham has indicated the publishers; be- 
cause of the war, the key has not been pub- 
lished since p.4, Jan. 1943. Additions are 
Liturgical Music Press, and Edwin H. Morris 
Co. 
® DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 
January Services 
*Bach, Our God Our Help 
Praise ye the Lord, Saint-Saens 
In faith I calmly rest, Bach 
Matthews, Paean 
*Huber, Rebuke Me Not 
Cometh earth’s latest hour, Parker 
Lord may I be a sword, Woodman 
Merkel, Out of the Depths 
*Elgar, Allegro; Andante. 
Skv so bright, Nagler 
Seel: Him that maketh, Elgar 
Marcello, Heavens Are Telling 
*Whitlock, Sing Aloud Unto God 
O Lord Thou art our God, Dickinson 
God my Shepherd, Bach 
Elgar, Courage 
® HAROLD FINK 
*Grace Lutheran, Washington 
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An Advent Musicale 
Bach, Prelude & Fugue G 
Come Redeemer of Our Race 
This Day so Bright 
In Thee is Joy 
O God have mercy, Mendelssohn 
Arm ye brave, Handel 
How willing Thy paternal, Handel 
Karg-Elert, Now Thank We All 
Russell, Bells of St. Anne 
Shure, Old Damascus Chant 
Purvis, Communion 
Air Raid, Drahford 
Sweet little Jesus boy, McGimsey 
All vocal numbers by baritone soloist. 
@ RICHARD T. GORE 
Cornell University Chapel 
Four December Services 
*Bach, Deck Thyself My Soul 
Now let all the heavens, Bach 
Deck thyself my soul, Bach 
Bach, Prelude & Fugue D 
*Bach, Three Choralpreludes 
Immortal Invisible, ar.Thiman 
Father Thy Holy Spirit send, Franck 
Bach, Come Now Savior 
*Handel, Messiah; Pastoral Symphony 
Messiah selection, Handel 
Angels and the shepherd, ar.Riedel 
*Walther, Jesus My Joy 
In dulci jubilo, ar.Pearsall 
Newborn baby, Lewis 
Walther, Praise to the Lord 
January Anthems ~* 
Bach, To Thee alone be glory 
Lord Jesus Christ to Thee 
Tailis, Hear the voice 
Rossello, Adoramus Te 
Holst, Psalm 86 
Tchaikowsky, Ave Maria 
Drozdor, Prayer 
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® HARRY H. HUBER 
*Broadway Methodist, Camden 
January Services 

*Bach, In Dulci Jubilo 

Remember not Lord, Arcadelt 

Brahms, Behold a Rose 

**Groton, Chanson 

Breathe on me, Gillette 

Stoughton, In Deepening Shadows 

*DeLamarter, Carillon 

Seek ye the Lord, Roberts 

God is a Spirit, Bennett 

Guilmant, Elevation 

**Thompson, St. Margaret Prelude 

There is a land, Smieton 

Salome, Cantilene 

*Noble, Rockingham Prelude’ 

Judge me O God, Neidlinger 

Still with Thee, Speaks 

Matthews, Melodie 

**Reger, Benedictus 

Softly now the light, Schilling 

Schubert, Ave Maria 

*Guilmant, Son.3: Prelude 

O for a closer walk, Foster 
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s. Lift thine eyes, Leland 
Guilmant, Son.3: Adagio 
** Arcadelt, Ave Maria 
Come ye weary, Roberton 
McAmis, Dreams 


@ FREDERICK KINSLEY 
*Riverside Baptist, New York 
January Services 

. *Franck, Chorale Bm 

Arise shine, Saint-Saens 

Agnus Dei, Kinsley 

**Mulet, Campanile 

Benedictus, Saint-Saens 

In heavenly love, Parker 

*Bach, Prelude D 

Come Holy Spirit, Levenson 

Ho everyone, Macfarlane 

**Handel, Largo 

Gaul’s “Holy City” 

*Rheinberger, Son.Em: Adagio; Moderato. 

Eternal Father, Holst 

Holy City selection, Gaul 

**Mendelssohn, Prelude 3 

Mendelssohn’s “Lauda Sion” 

*Vierne, 2: Chorale 

Morning Hymn, Wagner 

Magnificat Bf, Willan 

**Guilmant, Son. 7: Cantabile 

. Cantate Domino, Bossi 

Praise ye the Name, Tchaikowsky 

Mariner's Christmas, Chaminade 

Hail O star of wonder, Grieg 

Cradle Hymn, MacDowell 

Fairest Lord Jesus, ar.Branscombe 

Coventry's Choir, Branscombe 

Ave Maria, Bach-Gounod 

Glory to God, Pergolesi 
The choral numbers for this final after- 

noon musicale were sung by Gena Brans- 

combe’s Branscombe Choral. 


® G. DARLINGTON RICHARDS 
*St. James Church, New York 
Anthems Oct. 1 to Jan. 28 

Bortnyansky, Like a choir of angels 

Gounod, Unfold ye portals 

Mendelssohn, How lovely 

Martin, Like as a father 

Stainer, How beautiful 

Schubert, Psalm 23 

Noble, Fierce was the wild billow 

Brahms, How lovely 

Franck, O Lord most holy 

Tchaikowsky, How blest are they 

Robinson, O great Invisibility 

Jenkins, Unto the upright 

Bach, Jesu Joy of man’s desiring 

Martin, Holiest breathe an evening 

Andrews, O brightness of the Immortal 

Sullivan, Heaken unto me 

ar.Christiansen, Fairest Lord Jesus 

Gounod, Send out Thy light 
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Faning, When the Lord turned again 
Richards, Day by day 
Parker, In heavenly love 
Saint-Saens, Angel bands in strains 
@ GLADYS H. SMITH 
*North Congregational, Portsmouth 
‘Music in Time of War 
**Widor, 6: Adagio 
O gladsome Light, Arkhangelsky 
I have lifted up, Walthew 
In the Name of our God, Willan 
Hear my prayer, Mendelssohn 
Springs in the Desert, Jennings 
Shadow of Thy Wings, Andrews 
Thou hidden love of God, Bairstow 
Elijah selections, Mendelssohn 
Rejoice in the Lord, Purcell 
Who through the desert, Wood 
Angels holy high and lowly, Thiman 
Thou wilt keep him, Williams 
Franck, Piece Heroique 
® GEORGE NORMAN TUCKER 
St. Stephen’s, Pittsburgh 
Anthems of Advent 
Himmel, Incline Thine ear 
ar.Baird, Sheep and Lambs 
Bach, Come Savior of the gentiles 


Mendelssohn, How lovely 

Bach, Sleepers wake 

Martin, Ho everyone 

Stainer, Hosanna in the highest 
Anthems of Epiphany 

Harbourne, I am the Light 

Gounod, O send out Thy Light 

Genet, Eternal Ruler 

Mallotte, Lord’s Prayer 

Davies, God be in my head 

Martin, Hail gladdening Light 


® DR. DAVID McK. WILLIAMS 
St. Bartholomew’s,-New York 
January Services 

*Service, Harwood 

When Jesus our Lord, Mendelssohn 

**Magnificat, Purvis 

Sages of Sheba, Bach 

Rheinberger’s Pastoral Sonata 

*Te Deum, G.H.Brewer 

© God when Thou appearest, Mozart 

** Magnificat, C.Wood 

How radiant shines, Cornelius 

Benedictus, Beach 

Blessing glory wisdom, Bach 

Franck, Piece Heroique 

*Benedictus es Domine, Gaul 
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Out of heaven, Cowen 

** Magnificat C, Stanford 

Mendelssohn’s “St. Paul’ selections 

Mendelssohn’s Sonata 6 

*Benedictus es Domine, Gaul 

I Paul the prisoner, D.McK.Williams 

** Magnificat, Marchan 

Haydn’s “Creation” Part 1 

Haydn, Air & Variations 

® G. RUSSELL WING 
*First Congregational, Long Beach 
‘Festival of Lights’ 

Karg-Elert, How Brightly Shines 
Call to Worship, Hymn, 
Choral Response. 

Lighten our darkness, Gaul 

Our Light and Guide, Bortniansky 


Invocation, 
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ROWLAND W. DUNHAM 
Dean of the College of Music of the University of 
Colorado whose editorials on church music 
have long been a feature of T.A.O. 


What of the night, Thompson 

And she brought forth, Bach 

How shall I fitly meet Thee, Bach 

O Light divine, Archangelsky* 

Heavenly Light, Kopylow 

Christ Whose glory, Candlyn 

off. Day of light, Edmundson 
Doxology. 

Lord is my Light, Ailitsen 

Prayer for God’s presence, Thompson 

Prayer, Benediction, Choral Response, 

Recessional. 

*At this point the “candles were lighted 
up and down the aisles.” The various an- 
thems were presented under special headings, 
such as Prayer for God's Light, Promise of 
Light, Christ the Fount of Light, etc. 
March Recitals 
® WALTER BAKER 

St. Andrew & St. Paul, Montreal 

March 12, 8:30, Casavant Society 
Bach, Fugue a la Gigue 
Handel’s Concerto 5 
Reger, Int.-Passacaglia-Fugue 
Karg-Elert, Soul of the Lake 
Vierne, Scherzetto 
Tournemire, Paraphrase-Carillon 
Dupre, Bretonne; Berceuse 
Durufle, Toccata 

This is the sixth and last of the season’s 
recitals presented by the Casavant Society to 
paid-admission audiences. 

@® WALTER BLODGETT 

Museum of Art, Cleveland 

March 7, 8:15 
Bach, Prelude & Fugue Em 

Three Choralpreludes 

Sonata 5 
Franck, Prelude-Fugue-Variation 

Chorale 3 
@ JOHN BURKE 

First Congregational, Los Angeles 

March 4, 4:00 
Bach, Fantasia & Fugue Gm 
Sowerby, Arioso* 

Elmore, Donkey Dance 
Dupre, Toccata Ave Maris Stella 
Handel’s Concerto 

Concerto will be played in an arrangement 

by Mr. Burke for two organists. 
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® HAROLD FINK 
Fordham Lutheran, New York 
March 18, 4:00 
Widor’s Suite Latine 
Bach, Prelude & Fugue Gm 
Fugue a la Gigue 
Kyrie God the Son 
O God Have Mercy 
Mueller, Now Thank We All 
Reubke, Sonata excerpt 
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This is Mr. Fink’s sixth Red-Cross benefit 
recital. 
@ DR. ELMER A. TIDMARSH 
Union College, Schenectady 
March 11, 4:00, Bach Program 
Sinfonia from We Thank Thee 
Sonata Ef: Finale 
Suite D: Air 
Toccata & Fugue Dm 
Passacaglia 
Fugue D 
Concerto for Two Violins 
Violinists: Richard McAlpin and Edward 
Rice. 
Hugh Giles’ Musicales 
® on three March Monday evenings at 8:30 
in Central Presbyterian, Park Ave. at 64th 
St., New York: 
March 5, with 
Saidenberg Little Symphony 
Bach, Prelude E 
Mozart, Serenade D 
Eine Kleine Nachtmusik 
Poulenc’s Concerto for Organ & Strings 
Tchaikowsky, Serenade 
March 12, with 
Nadia Retsenberg, pianist 
. Mozart, Pastorale Variee 
. Schumann, Novellette Fsm 
. Bach, Prelude & Fugue Bm 
. Chopin, Barcarolle; Nocturne Csm; Tar- 
antelle. 
Daquin, Noel G - 
. Bach, I Call to Thee 
Daquin, Le Coucou 
. Tchaikowsky, Au Village 
. Rachmaninoff, Preludes Csm, G 
. Khatchatourian, Toccata 
March 19, with 
Central Presbyterian Choir 
Tournemire’s Suite Evocatrice 
“Ave Verum,” Faure 
Peeters, Elegie 
“Requiem,” Faure 
Martin Lochner 
@ died Feb. 6 in Chicago, of heart attack, 
aged 61. He was born in Springfield, IIl., 
and for a third of a century was on the 
faculty of Concordia College, River Forest 
where he was also organist of Graceland 
Lutheran Church, and where he resided. He 
is survived by his widow and three sons. 


Walter N. Waters 

© died Jan. 22 of heart attack, on a train 
from Rahway, N.J., to his home in New 
York; he was aged 75. He was born in 
West Sutton, Mass., for a time played the 
chancel organ in St. Patrick’s Cathedral, New 
York, and then became organist of St. 
Michael’s Monastery, Union City, N.J.; in 
recent years he was organist of St. Mary’s 
R.C. in Rahway. He is survived by his 
widow and daughter. Mr. Waters was well 
known to organists of the Metropolis where 
he was almost invariably in attendance at 
any event of interest to the organ world. 


George Alexander A. West 

@ died Jan. 10 in Philadelphia after a few 
months’ illness. He was born Dec. 28, 
1871, in St. Just, Cornwall, England, grad- 
uated from the Royal College of Organists, 
cameto America in 1889; for the past 54 
years he was organist of St. Luke’s Episcopal, 
Germantown, Philadelphia. He is survived 
by a daughter and two sons. 
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GET IT OVER—BUY MORE BONDS 


Richard |. Purvis 

®@ in the official report as of Dec. 16 is 
“missing in action.” Nothing more may 
be said here other than to “sincerely hope 
and pray that he is, at the very worst, a 
prisoner,” but the final word, at best, can be 
but so painfully slow in coming. We dare 
to hope that even before this reaches our 
readers, Mr. Purvis’ family shall have better 
news, that he is safe after all, though such 
news would be too late for these columns. 


March Events 

®@ Chicago: Herbert D. Bruening presents 
Schuetz’ “St. John Passion,’ March 18, 7:45, 
St. Luke’s Church. 

Cleveland: Walter Blodgett recitals, Mu- 
seum of Art, Sundays at 5:15; and March 
7, 8:15, a Bach & Franck. 

Ithaca, N.Y.: Richard T. Gore’s Bach 
series, Cornell University, March 2, 16, at 
4:30; programs on Dec. p.297. 

Los Angeles: First Congregational, guest 
recitalists at 4:00: 4, John Burke; 11, Dr. 
Roland Diggle; 18, Kathryn Knapp; 25, 
Leslie Spelman. 

New York: A.G.O. program, St. Nicholas 
Collegiate, Dr. Hugh Porter organist, Yella 
Pessl harpsichordist, March 12, 8:30. 

Do.: Harold Friedell presents Bach’s ‘‘St. 
John Passion,’ Calvary Episcopal, March 11, 
5:00. 

Do.: Oratorio Society, Bach’s ‘“B-Minor 
Mass,” Alfred Greenfield conducting, with 
orchestra, Carnegie Hall, March 27, 8:00. 

Sewickley, Pa.: Dr. Leo Sowerby recital, 
St. Stephen’s Church, March 6, evening. 


Berea Bach Festival 

®@ Dr. Albert Riemenschneider announces 
April 27 to 29 as the dates for his 13th an- 
nual Bach festival; program in April T.A.O. 


Frederick C. Schreiber 

® of New York is winner of the A.G.O. 
anthem contest and $100. prize offered by 
the H. W. Gray Co., for his ‘Praise the 
Lord O my soul,” a setting of portions of 
Psalm 103 for mixed voices. The judges 
were Drs. Joseph W. Clokey, Roland Diggle, 
and David McK. Williams (chairman). 
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Prizes & Competitions 
@ A totel of $32,500. for symphonies is 
offered by Henry H. Reichhold, president of 
the Detroit Symphony. Entries must be 
made by July 1, to Reichhold Music Award 
Committee, 30 Rockefeller Plaza, New York 
20, N.Y., from whom complete details. 
Independent Music Publishers, 205 East 
42nd St., New York 17, N.Y., report 243 
orchestral scores received for the $500. prize; 
decision to be announced later. 


Junior-Choir Contest 

@ The Feb. 10 contests sponsored by the 
N.Y.F.M.C., Grace Leeds Darnell contest 
director, drew three contestants in Class-A, 
Christ Presbyterian, St. Albans Presbyterian, 
Middle Collegiate, all New York City, the 
latter receiving highest average but Christ 
Presbyterian choristers awarded the Morris 
Cup “for the most floating tone and best 
interpretation heard during the contest.” In 
the Class-B two-part section All Souls, 
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Brooklyn, and First Methodist, Flushing, 
competed, the latter receiving the award. 
Data on the April 21 contests in piano, voice, 
violin, etc. can be had from Miss Rose Ray- 
mond, 320 West 86th St., New Lork 24, 


N.Y. 

He's In the Army Now 

e “Just thought I'd tell you a little about 
this 1895 organ I’m fortunate enough to 
play. It’s located in a tonally-perfect cathe- 
dral. The console is very English; sliding 
doors pull together to lock it. There are 
six ranks of reeds: Pedal 16’ Trombone; 
Great 8’ Posaune; Swell 8’ Trumpet and 
Oboe; Choir 8’ Orchestral Oboe and Clarinet. 
There's a striking 15-rank Diapason chorus, 
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including 3r Swell Mixture, 3r Mixture, 
Fifteenth, Twelfth, and four other Diapasons 
on the Great, and a small Diapason on the 
Choir, with 16’ Pedal Open. The Swell has 
a beautiful set of strings but no Vox, Harp, 
or Chimes. Great is unenclosed, Swell and 
Choir are in separate chambers. Action is 
tracker-pneumatic. I wish you could hear 
this baby—for 1895 it is the essence of 
organbuilding; full-organ is a perfect joy. 
There is a Tremulant on the Choir but none 
on the Swell.”—Cpl. FRANK E. KNAPP, Jr., 
then in England. 

“You would be surprised to know how 
many G.I.’s come into the chapel when they 
chance to hear the music as they pass by. 
I get requests to play everything from the 
Toccata & Fugue in D-minor to Maizy Doats. 
Sometimes there are a dozen fellows just 
sitting up stairs to listen. I enjoy playing, 
and so long as they seem to get something 
out of it I feel as though it’s helping them. 
After training from five in the morning till 
six or even nine at night, almost any kind 
of music will be relaxation.”’—Cpl. CHARLES 
F. BoEHM, Camp Maxey, Texas, who, says 
the Chapel bulletin, plays a 15-minute pro- 
gram before service each Sunday evening. 
Two programs: 

*Rheinberger, Vision 

Tome, Andante Religioso 

Humperdinck, Prayer 

Bach, My Heart is Filled 

*Dvorak, New World Largo 

Saint-Saens, Swan 

Mascagni, Intermezzo 

Godard, Berceuse 

How to Cross the Ocean in One Easy 
Lesson, is herewith taught by an American 
private who ‘‘during his first seven days in 
England played six organs, three services, 
and two recitals, and had tea in three 
homes.” Wanta guess who? Here it is: 

“Without giving out military information 
I think I can tell you my antics on board 
ship. No seasickness. I try to be scientific 
about our deviations from the perpendicular. 
I've hung up a plumb-line a few inches out 
from the wall and every time we list to star- 
board or port, I take a look to see how 
plumb crazy we happen to be. A few of 
our crowd are doing bunk fatigue because 
they can’t be quite as scientific about it. 

“The art of living gracefully at sea con- 
sists in expecting never to expect what you 
expect next. Floors are considered by land- 
lubbers as fairly consistent objects to be 
trusted on practically all occasions. It is 
assumed that, having been laid in a hori- 
zontal position, thus they will remain. This 
assumption by landlubbers who are not 
broadminded causes them to be somewhat 
perturbed aboard ship when one end of a 
sumptuous banquet hall goes whoopsiedaisy 
in the midst of a meal. It’s all in what 
you're used to. The landlubber who best 
survives an ocean voyage is the one that has 
difficulty inhibiting his guffawghorn at the 
sight of an austere high-muckymuck stand- 
ing haughtily in all his dignity ‘inclined at 
75-degrees to the deck. It takes the springy 
lilt of a sense of humor to offset the vagaries 
of a constantly shifting deck-level. Any 
emotional attitude toward the confounded 
thing would result in nothing but apoplexy 
or ulcers. 

“It is recommended that a plumb-bob be 
suspended near a perpendicular object and 
every time the ship seems on the verge of 
bottom-upping—and about to bottom-up 
your gizzard with it—sublimate your gas- 
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tronomy by checking the angle of incline. 
Science is wonderful.’—Pvt. CHARLES W. 
McManis, then at sea (physically, but by 
no means mentally). After three weeks in 
England, this: 

“In general I find the nineteenth-century 
English organs very much like the American 
ones of the same period. The later ones 
seem to be more Tuba-y and tubby.” This 
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from France: 

“There has been no opportunity to play 
a French organ yet, although I recently 
brazenly climbed a circular staircase in a 
transept column of a famous cathedral, 
walked along a narrow snowy ledge the 
length of the nave, descended another wind- 
ing staircase to a walkway under the rose- 
window, and climbed over the railing down 
into the interior workings of the organ 
(whose case is dated 1630). The console 
was locked.” Before that prying private 
gets home he’ll know the secrets of all the 
organs of Europe. And there’s nothing any- 
one can do about it. The army doesn’t know 
it, but that’s why he pulled so many strings 
to get himself out of California and into a 
hospital unit headed for Europe. 


The Latest in Union Support 

@ of the war effort: 1. “More than 4500 
anthracite miners . . . turned down the s.f.a. 
request to work a full day” on a Saturday. 
“The boys want to go along,” said the union 
leader, but “they just did not want to estab- 
lish a precedent of working at regular pay 
on a Saturday.” T.A.O. suggests our boys 
at the front stop “work” on Saturdays & 
Sundays unless the army gives them double- 
pay for it. What's fair for one set of Ameri- 
cans is fair for another. 2. Three hundred 
workers in an aluminum plant went on strike 
Feb. 6. The reason: the corporation was 
certifying deferment-requests only for work- 
ers who were truly essential to war pro- 
duction; the union thought it would be so 
nice to have deferment for all of them. 


Dogs First, Please 

e A seaman first-class, gunner on a navy 
tanker, home on emergency’ furlough be- 
cause his father had died; an army sergeant 
back after 31 months in the Orient; and a 
Seabee, were all put off an army plane here 
in America. They had only “C priorities.” 
A dog, being shipped by a Roosevelt to his 
newest wife in California, remained on the 
airplane; the dog had an “A priority.” 
Don’t believe a thing like that could hap- 
pen in 1945 America? Consult any im- 
portant newspaper in the land, issued on or 
shortly after Jan. 17, 1945. 

Isidor Philipp 

® has completed the first of three new books 
constituting a Piano Method for Beginners, 
to be published by Edward B. Marks Music 
Corporation. 


Helen Searles Westbrook 

® was honored Jan. 30 by the Van Dusen 
Club, Chicago, of which she is a charter 
member, in a program of her own composi- 
tions—nine organ pieces and ten songs. 
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Honoring Dr. J. Christopher Marks 
@ Theodore H. Winkert, choirboy, pupil, 
and longtime friend of Dr. Marks presented 
the following recital in his honor Jan. 21 in 
the Church of the Holy Apostles, Brooklyn: 

Bach, We All Believe 

Marks, Victory Divine selection 

Pasquet, Air in Style of Handel 

Bach, Toccata F 

Marks, Moonlight on the Lake 

Dubois, Fanfare 

Marks, Victory Divine selection 
The Rev. Herald C. Swezy, pastor, read pio- 
gram-notes and spoke of Dr. Marks’ career 
in church music; after the program the 
church gave a dinner for the many friends 
who came to honor Dr. Marks who has been 
long confined to his room by illness, but 
his grand influence as man and musician 
goes vigorousy on. One of the most pleas- 
ant surprises of Mr. Winkert’s recital was 
his playing of Dr. Marks’ Moonlight on the 
Lake (Presser 1929) which proved to be a 
piece of truly delightful music which, we 
think, every organist should play once every 
season for the benefit of those of his hearers 
who still look to music for a beautiful and 
poetic message.—T.S.B. 


A Calendar Idea: 

@ The Methodist Church, Fayette, Mo., 
makes the organ prelude a part of the ser- 
vice, not a prelude to it. The service is an- 
nounced to begin at 11:00 and the organist 
begins his prelude then. The Nov. 12 calen- 
dar said in a foot-note: 

“Loud whispers during the prelude, which 
is just as much a part of the service as the 
sermon, are absolutely shattering to the 
atmosphere of true worship. The time for 
visiting and for fellowship is after the ser- 
vice is over—never before it. This is not 
only good religion but it is also good man- 
ners—as Emily Post says!” 

Fine. The minister is the Rev. G. Clifton 
Ervin, organist Luther T. Spayde. 


"Keep Prices Down" 

®@ says our super-solicitous ‘government.’ 
“Let’s raise our salaries,” said democrat 
Vinson Dec. 12 in a bill he tried to put 
through congress. His own salary would 
thereby be increased 50%, from $10,000 to 
$15,000. 
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Norman Hennefield 

@ gave a Reformation Sunday program Oct. 
29 in St. John’s Lutheran, New York, all 
on settings of A Mighty Fortress, including 
the anthem by Carl F. Mueller and organ 
versions by Scheidt, Gronau, Pachelbel, Bux- 
tehude, Hanff, and Bach. 

Edouard Nies-Berger 

© organist for the New York Philharmonic 
Orchestra and of Brooklyn’s Church of Mes- 
siah has been appointed also conductor of 
the Brooklyn Oratorio Society, succeeding 
Carl Bamberger who has become conductor 
of the Southern Symphony, Columbia, S.C. 


Philadelphia, Pa. 

@ National Academic Cap & Gown Co. 
announces the opening of “one of the most 
beautiful and exclusive religious supply 
stores” at 821 Arch St., Philadelphia 7, Pa., 
where 7000 square feet of floor space is 
devoted to choir and clergy vestments and 
accessories of all kinds. Under the name 
of National Church Goods Supply Co. the 
store carries a complete line of clothing for 
the clergy, and rents as well as sells choir 
vestments. 


This Hits Everybody 

® Your issues of T.A.O. arriving later & 
later? Possibly. Sometimes it is one cause, 
sometimes another. This war, unlike the 
one Mr. Wilson handled and finished in a 
year and a half, is hitting everybody and 
everything but the politician. We are do- 
ing the best we can, but we cannot take 
the whole load on our shoulders and carry 
on just as though Roosevelt were not inter- 
fering with American business any more 
than Mr. Wilson did. We can’t make 
up time others lose, nor can we command 
prompt services for T.A.O. either from its 
own employees or from the postoffice and 
others all along the line. As always, we 
are not so much interested in when the maga- 
zine gets somewhere as we are in what it 
brings inside it when it does arrive. As 
one example, conditions in the port of 
New York were so bad in the middle of 
December that the Railway Express had to 
completely suspend collections until it could 
clear up the over-accumulation of work on 
hand. We must all have whatever patience 
we can muster.—ED. 
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T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A second use of any 
tank of pipes (percussion excluded). 


P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde l—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 


I—Celestial rs—repeat stroke 


L—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


T—Trombone 
U—RUeckpositiv 


ss—single stroke 
t—tapered to 


V—PositiV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be-——bottom C* w—wind-pressure 
c—copper w—wood 


e—cylinders wm—wood & met. 


ee—cres. chamber z—zine 
d—double ’—wind pressure 
f—flat '—diam. of pipe 


fr—free reed ‘—pitch of lowest 
h—halving on pipe in the rank 
SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—-46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details. number of pipes. 

*b, t. m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
‘oard; top ct is still above the high 
octave but need not be considered here; 
euch octave begins on C and ends on B. 

CCC-16". CC-8'. C-4"%. cl-2%,  c8-1'. 
3-6", ¢t-3”, 
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